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a note from the conductor 
 
Welcome! 
 
Thank you so much for joining me for this very special evening. 
I am so excited to share the North American premiere of 
Maarten De Splenter’s  Pax Pro Patria  with you as well as to 
explore a variety of different compositions.  Each work, in some 
way, seeks to answer the question of how we relate to 
adversity, war, and conflict in the 21 st  century. 
 
This program begins with two almost empirically peaceful 
songs, Hildegard von Bingen’s  O Virtus Sapientiae  and Vittoria 
Aleotti’s  Hor che la vaga Aurora , followed by our centerpiece, 
De Splenter’s  Pax Pro Patria .  
 
The remaining for pieces on the program I think of as possible 
answers to this question of “What do we do given the 
inevitability of conflict, adversity, and war?”: Do we sing? Do 
we dive into our imaginations? Do we proclaim our self-worth? 
Or do we appeal to a higher power? I hope you will leave this 
evening, if not set on an answer, at least delighted in some of 
the questions and possibilities that abound. 
 
Sincerely, 
Carl OserCarl Oser  
 
 
 
 

program order 
 

O Virtus Sapientiae Hildegard von Bingen (1098-1179) 
 
Hor che la vaga Aurora Vittoria Aleotti (c. 1570-after 1646) 
 

Please hold your applause between movements.  Thank you. 

Pax Pro Patria Maarten De Splenter (1984-) 
I. Dulce et Decorum Est 
II. In Flanders Fields (In ‘t Vlaamse Veld) 
III. Christmas: 1924 

Truesten Tautolo, baritone ~ Aaditya Karnataki, soprano 
Alex Koppel, piano ~ The Zēlos Quartet 

(Julian Salazar, soprano saxophone; Johnny Selmer, alto saxophone; 
Robin Lacey, tenor saxophone; David Cortez, baritone saxophone) 

 
Sing Me to Heaven Daniel E. Gawthrop (1949-) 
 
Pure Imagination Leslie Bricusse (1931-) 

& Anthony Newley (1931-1999) 
Greg Murai, arr. (1963-2016) 

Hanisha Dewan & Jake Pasion-Gonzales, soloists 
 
Precious Esperanza Spalding (1984-) 

Kerry Marsh, arr. (1976-) 

Akshara Sundararajan, Lawania Walton, & Jasmine Digdigan, soloists 
Joy Hackett, piano 

 
Shout Glory Byron J. Smith (1960-) 

Justise Wattree, Pia Satana, & Monica Leones, soloists 
 

Please join us for a light reception in the Fellowship Hall! 

 



O Virtus SapientiaeO Virtus Sapientiae  
 
Hildegard von Bingen was a 12th-century abbess, writer, 
composer, philosopher, Christian mystic, visionary, and 
polymath. Her music was relatively unknown in her 
lifetime beyond her monastery, yet since 1979 her music 
has become widely studied and performed. In this 
monastic chant, Hildegard beautifully exploits the 
possibilities of a single melodic line, using text painting to 
portray the Christian trinity;  altum  (“heights”) is the 
highest pitch in the piece and  terra  (“earth”) descends to 
the lowest pitch. Beyond text painting, Hildegard captures 
the beauty of this circling wisdom through leaps in the 
melody and melismatic lines throughout.  
 
 
O virtus Sapientiae, O strength of Wisdom 
quae circuiens circuisti who, circling, circled, 
comprehendendo omnia enclosing all 
in una via, quae habet vitam, in one lifegiving path, 
tres alas habens, three wings you have: 
quarum una in altum volat, one soars to the heights, 
et altera de terra sudat, one distils its essence upon 

     the earth, 
et tertia undique volat. and the third is everywhere. 
Laus tibi sit, sicut te decet, Praise to you, as is fitting, 
O Sapientia. O Wisdom. 
 
 
   

Hor che la vaga AuroraHor che la vaga Aurora  
 
Until recently, the identity of composer Vittoria Aleotti was 
not fully understood. Though often cited with her sister, 
Raffaella, as talented musicians, recent research has 
revealed that the Aleottis two are one and the same. 
Vittoria, a prodigious musical talent, joined the Augustinian 
Convent in Ferrara, Italy at the age of 14, and in line with 
traditional Catholic practice, took on a new name. As 
Raffaella, she was cited as a highly esteemed composer of 
motets and madrigals and as an organist “without 
compare.”  In this madrigal, Aleotti paints a vivid portrait of 
Apollo, the son of Latona and God of (among other things) 
music and light, dashing across the night sky to produce a 
new dawn. With racing eighth-note lines and unclouded 
harmonic optimism, Aleotti reflects the joy of a new day. 
 
 
Hor che la vaga Aurora, Now that lovely Dawn, 
sovra un caro di foco riding a fiery chariot, 
appar in ogni loco, appears everywhere 
co’l figlio di Latona, with Latona’s son, 
 
che’l suo dorato crine and shows her flaxen hair 
a l’Alpi e la campagne to the Alps, 
à noi vicine mostra and to the countryside near us, 
con dolci accenti with sweet tones, 
questi la ben temprata he plays his well-tuned lyre 
     lira suona 
 
onde gil spiriti so that wandering spirits 
pellegrini intenti listen intently 
odono l’armonia to the harmonies 
che l’alme nostre that lift and send our souls 
     al ciel erg’et invia.      heavenward. 
 



Pax Pro PatriaPax Pro Patria  
 
How do you summarize a world war? How do you craft a 
communication that even scratches the surface of the 
tragedy and complexity of four years’ worth of conflict, 
during which over 16 million people died? And how do you 
do it in such a way that one hundred years after this war, 
people very busy with their lives, might stop to give it one 
minute of their attention?  
 
These questions are still outstanding, but Maarten De 
Splenter’s  Pax Pro Patria  certainly takes a bold step toward 
answering these questions. Commissioned by the In 
Flanders Fields Museum in Ypres, Belgium and premiered 
on May 2, 2015 in Ypres,  Pax Pro Patria  is a remarkable 
illumination of three riveting poems, all by authors who 
fought in WWI or who lived through that time. 
 
In this work, the key issue at hand is wrestling with the 
notion of war and sacrifice as a “sweet and fair” thing, 
versus an image of war as devastating, brutal, and tragic. 
For many, WWI marked the end of a romanticism about 
what war was. The introduction of new military technology, 
such as the five-thousand pound “Five-Nine” cannon, 
created levels of destruction that were not only 
unprecedented, but also completely unimaginable. War was 
never a kind thing, but the mildness of it all might be 
evidenced in the fact that when WWI began, troops were 
being deployed to the field who weren’t even wearing 
helmets. 
 
This work has certainly challenged my understanding of 
how we communicate what we can’t quite articulate. I hope 
that for you too this music brings you slightly closer to a 
world you wouldn’t otherwise explore. 
 

I. Dulce et Decorum Est 
Text by Wilfred Owen (1893-1918) 
 
Bent double, like old beggars under sacks, 
Knock-kneed, coughing like hags, we cursed through sludge, 
Till on the haunting flares we turned our backs, 
And towards our distant rest began to trudge. 
Men marched asleep. Many had lost their boots, 
But limped on, blood-shod. All went lame; all blind; 
Drunk with fatigue; deaf even to the hoots 
Of tired, outstripped Five-Nines that dropped behind. 
 
Gas! GAS! Quick, boys!—An ecstasy of fumbling 
Fitting the clumsy helmets just in time, 
But someone still was yelling out and stumbling 
And flound’ring like a man in fire or lime.— 
Dim through the misty panes and thick green light, 
As under a green sea, I saw him drowning. 
 
In all my dreams before my helpless sight, 
He plunges at me, guttering, choking, drowning. 
 
If in some smothering dreams, you too could pace 
Behind the wagon that we flung him in, 
And watch the white eyes writhing in his face, 
His hanging face, like a devil’s sick of sin; 
If you could hear, at every jolt, the blood 
Come gargling from the froth-corrupted lungs, 
Obscene as cancer, bitter as the cud 
Of vile, incurable sores on innocent tongues,— 
My friend, you would not tell with such high zest 
To children ardent for some desperate glory, 
The old Lie:  Dulce et decorum est 

Pro patria mori. 
 
Note: The Latin phrase, “Dulce et decorum est pro patria mori,” 
is from the Roman poet Horace: “It is sweet and fitting to die 
for one’s country.” 



II. In Flanders Fields 

Text by John McCrae (1872-1918) 
 
In Flanders fields the poppies blow 
Between the crosses, row on row, 
     That mark our place; and in the sky 
     The larks, still bravely singing, fly 
Scarce heard amid the guns below. 
 
We are the Dead.  Short days ago 
We lived, felt dawn, saw sunset glow, 
     Loved and were loved, and now we lie, 
          In Flanders fields. 
 
Take up our quarrel with the foe: 
To you from failing hands we throw 
     The torch; be yours to hold it high. 
     If ye break faith with us who die 
We shall not sleep, though poppies grow 
     In Flanders fields. 
 
 
Note: The following is a translation from the original English 
poem into Dutch, the standard language of Flanders where 
northern Belgium borders the Netherlands. 
 
 
 

 
 

 

 

 

 

 

 

 

In ’t Vlaamse Veld 
Dutch translation by Koen van Dijk 
 
In ’t Vlaamse veld, waar klaproos bloeit 

daar tussen kruizen, half verschroeid, 

zijn wij gelegd in rij na rij. 

Een leeuw’rik zingt er,  zo dichtbij 

Onhoorbaar door ’t kanon dat loeit. 
 

Wij zijn al dood. In koude klei 

was ’t leven snel uit ons gevloeid 

Geleefd, geliefd, nu!liggen wij 

in ’t Vlaamse veld. 
 

Vecht voor de vrijheid, onvermoeid 

De fakkel hoop, die nauw’lijks gloeit 

krijgt nieuwe vlam. Er klinkt reveille 

Vecht door voor ons! En maak ons vrij 

Rust niet! Hoe ook de klaproos groeit 

In ’t Vlaamse veld. 
 
 
 
III. Christmas: 1924 
Text by Thomas Hardy (1840-1928) 
 
'Peace upon earth!' was said. We sing it, 
And pay a million priests to bring it. 
After two thousand years of mass 
We've got as far as poison-gas. 
 

 

 

  

    



Sing Me to HeavenSing Me to Heaven  
 
Sing Me to Heaven  might be considered an “old chestnut” 
of the choral music world. Since its publication in 1991, it 
has sold more than half a million copies, a not 
insignificant number in the world of published choral 
music. 
 
The earnestness of this text, and its appeal to find a truth 
“stripped of poet’s gloss” might be part of its 
multi-generational resonance. In any case, after three 
decades of worldwide circulation, the beauty of this text 
seems inextricably linked to its musical setting. 
 
 

Pure ImaginationPure Imagination  
 
This arrangement of “Pure Imagination,” from the 1971 
film  Willy Wonka and the Chocolate Factory ,   was written 
by San Jose State University alumnus Greg Murai. Murai 
was born and raised in the Bay Area, and he graduated 
from SJSU with a degree in Music Composition. Murai 
was one of the first clinicians I ever worked with as a 
young high schooler, and memories of his music and his 
kindness as person always bring me great joy. 
 
In this arrangement, Murai crafts a musical world, rich 
with imagination.  He alternates between exposed unison 
vocal lines, rich homophonic chords, and meditative vocal 
textures. 
 
 

 
 

PreciousPrecious  
 
Esperanza Spalding emerged into popular consciousness 
when she won Best New Artist at the 53rd Annual 
Grammy Awards, beating out pre-teen heartthrob Justin 
Bieber. Spalding’s career was well on its way before then, 
however, with collaborations with jazz luminaries such as 
Joe Lovano and Herbie Hancock and performances 
throughout the world, including multiple appearances at 
the Obama White House. 
 
Spalding recorded “Precious” on her 2008 album 
Esperanza , and humorously describes the song as the her 
attempt to write a smash-hit pop song. While the melody 
has the infectiousness of a well-crafted pop hit, Spalding 
herself confesses that her jazz upbringing ultimately 
prevails, with harmonic, rhythmic, and melodic fragments 
clearly indebted to the jazz tradition. 
 
 
 
 

Shout GloryShout Glory  
 
Byron J. Smith’s  Shout Glory  is an irresistible infusion of 
optimism and hope. His vivacious writing reflects not only 
the rhythm and harmony of contemporary gospel 
traditions, but also the greater emotional sentiment: in 
times of adversity, there is always a way up. We hope you 
enjoy (and snap, clap, and “woot” as you see fit) this 
performance of  Shout Glory . 
 
 
 



the musicians 
Recital Choir 
Jen Barnett Jake Pasion-Gonzales 
Keith Byron Laura Ramirez 
Katy Darrow Kristen Tolentino Redaniel 
Lauren Diez Karter Ruud 
Patrick Fu Pia Satana 
Naomi Hartwig Will Schneider 
Andrew Hathaway Emmy Sobrak-Seaton 
Danielle Imai Truesten Tautolo 
Dario Johnson Lu Tesarowski 
Krishty Mukherjee Claire Yackley 
Beth Nitzan Amy Young 

The Zēlos Quartet 
Julian Salazar, soprano saxophone 
Johnny Selmer, alto saxophone 
Robin Lacey, tenor saxophone 
David Cortez, baritone saxophone 

SJSU Vocal Jazz Ensemble 
Hanisha Dewan Jasmine Marie Reyes 
Jasmine Digdigan Pia Satana 
Patrick Fu Akshara Sundararajan 
Monica Leones Sahana Venkatesh 
Austin Lim Lawania Walton 
Evalina Maas-Espinoza Justise Wattree 
Jake Pasion-Gonzales Brian You 

The Trio 
Joy Hackett, Piano 
Sophie Schoepp, Bass 
Nick Aganad, Drums 
 
 
 

about the artists 
 
 

 
Carl Oser  is a second year masters 
student in Choral Conducting at 
San José State University, where he 
studies under the direction of Dr. 
Jeffrey Benson. He also works as a 
teaching associate at SJSU, 
teaching the Introduction to 
Music/Keyboard Lab course, 
directing the Vocal Jazz Ensemble, 
and guest conducting the 
Choraliers.  
 
Carl graduated  magna cum laude 
from the USC Thornton School of 
Music, where he studied with 
Grammy award-winning pianist 
Russell Ferrante. He is a former 

visiting professor at Ecuador’s premier contemporary music 
school, Berklee College of Music’s  Instituto de Música 

Contemporánea , and taught at the Harker School in San Jose, 
CA. Carl is active through the San Francisco Bay Area as a 
vocalist, pianist, and educator.  
 

For more information, please visit  www.CarlOserMusic.com . 
 
 
 
 
 
 
 



Aaditya Karnataki  is an aspiring 
quantum physicist who is currently 
trying to navigate the rough waters of 
7 th  grade at Hyde Middle School in 
Cupertino. He loves to sing and is 
taking voice lessons from Katya Roemer 
in San Jose. He has starred in two 
youth operas,  Brundibar  and  Rootabaga 

Country  by Vivace Youth Chorus. In 
addition to singing, he also plays the 

piano and alto saxophone. He is an avid speed-cuber, and 
when he is not singing his heart out, he is mostly busy racing 
against time to solve his favorite Rubik’s cube. 
 
 
 
Truesten Tautolo , baritone, is 
pursuing a Music Education degree at 
San Jose State University. Truesten’s 
passion for music started at the age of 
four, when he learned to play the piano, 
and continued throughout his middle 
school and high school career. He 
currently works with the Prospect High 
School and Rolling Hills Middle School 
choirs. He has also worked with the Moreland Educational 
Foundation and Music in Moreland to teach children’s choir. 
Truesten is excited to make his solo performance debut. 
 
Truesten is the President of Mu Phi Epsilon at San Jose State 
and is the first place recipient of the 2018 Women’s Study Club 
voice competition. Truesten has also won scholarships through 
the San Jose Alumni Chapter of Mu Phi Epsilon and is 
constantly searching for ways to work on his craft, both in 
vocal performance and in music education. 
 
 

The  Zēlos Quartet  was 
formed in the summer 
of 2016 at the National 
Music Festival in 
Chestertown, Maryland. 
It was here that the 
group began their close 
relationship working 
under the tutelage of 
the critically acclaimed 
Mana Saxophone 
Quartet. In the fall of 

2016, the members of Zēlos relocated to San Jose, California to 
study under the direction of Dr. Michael Hernandez at San 
Jose State University. Since their conception, Zēlos has taken 
first place at several competitions, including the Grand Prize at 
the Frances Walton Chamber Music Competition, the MTNA 
California State Chamber Music Competition, the MTNA 
Southwest Regional Competition, and were named finalists of 
both the MTNA National Chamber Music Competition and the 
American Prize in Chamber Music. Recent performances 
include tours of New York State and the Pacific Northwest and 
featured performances at the 41st International Saxophone 
Symposium in Fairfax, Virginia and the North American 
Saxophone Alliance conference in Portland, Oregon. Zēlos has 
been heard in live radio broadcasts on King FM 98.1 out of 
Seattle and WCTR FM 102.3 out of Chestertown. Dedicated to 
outreach, Zēlos has connected with over 1,500 students in 
classrooms and assemblies across The United States. 
 
 
 
 

  



special thanks 
 
Dr. Jeffrey Benson 
Melanie Ida Chopko 
Lauren Culley 
Maarten De Splenter 
Matt Grandy 
Kelsey Guo 
Dr. Gordon Haramaki 
Adam Horowitz 
Edward Kitsis 
Alex Koppel 
Joanne Lefferts & Community Congregational Church, Tiburon 
Laura Magnani 
Susan Nace 
Deepti Naik 
Kristina Nakagawa 
Daniel Newman-Lessler 
Jim and Sara Oser 
Rose Oser 
Iris Postma 
Laura Ramirez 
Jack and Luvella Reilly  
Katya Roemer 
SJSU School of Music and Dance 
Peggy Spool and Vivace Youth Chorus 
Akshara Sundararajan 
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YOU, the audience! 
 


